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acts peculiar to each. The Natika and the Sattaka are two among the many varieties of minor types called Uparupakas.
The Predecessors of Kalidasa
Although it is certain that Sanskrit drama ought to have undergone a gradual development long before Kalidasa, practically nothing was known of it until several plays ascribed to Bhasa and some fragments of Buddhistic plays were brought to light by research in recent years. Among the Buddhistic dramas we have fragments of a play called Sarfputra Prakarana assigned to Asvaghosa. The play deals with the conversion of Sariputra by Buddha. This fragment serves the purpose of showing clearly that the drama was so much in vogue in early times as to be adopted even by Buddhists. Kalidasa in his first play, Malavikagni-mitra mentions the names of Bhasa, Saumillaka and Kaviputra as his predecessors. Of these we know only of Bhasa. The Sanskrit Buddhistic work, Avadana-sataka, translated into Chtaese in the third century A. D., refers to a Buddhist drama acted by South Indian actors. Therefore at least by 100 A. D., the Drama must have been an established type of literature.
Bhasa
For a very long time, all that was known about Bhasa was only his name until a collection of thirteen plays ascribed to Bhasa were published in 1912 for the first time by Sri Ganapati Sastri of Trivanclram- These